RTVF 271
Professor Rebecca A. Sheehan
rsheehan@fullerton.edu
Office hours: T 12:45-3:45 pm, CP-650-20


American Film History to 1945

[bookmark: _GoBack]LECTURES: M 1:00-3:45 pm (EC 124)

This course requires 2 hours of screenings outside of class time each week, beyond in-class screenings.  You may choose one of the following two options: individual screenings at Pollak Library at a time of your choosing, or private rentals such as Netflix and Amazon. Please note, the films screened in class are different from the films you are expected to see outside of class.

COURSE DESCRIPTION: This course examines the history of American cinema beginning with the prototypes for cinema (motion photography, optical toys) and concluding with American cinema during the Second World War.  With a focus on examining how film developed a visual and aural language, we will analyze individual films in terms of their formal and stylistic elements to understand how they create meaning. We will also investigate how films relate to other films of the same period and different periods, how they are shaped by the technological and cultural circumstances in which they are produced and received, and how they acquire particular social and political meanings.

STUDENT LEARNING GOALS: While you are fluent in the language of film (because you have likely been exposed to movies and television all of your life), you may not be familiar with its artifice, that is, the ways in which film produces cultural meaning and emerges from historical and social contexts. This course aims to give you some fluency in the history of early American cinema as well as to enable you to think critically about the films on the syllabus by analyzing their formal and narrative elements. This will involve thinking about the significance of the formal choices evident in a film including how such choices depend upon what the technologies and conventions available to the filmmaker. Examples of these choices include framing, camera angle, shot duration, editing, focal length, lighting, and (eventually) camera movement as well as the relationship between sound and image. I will ask you to consider these choices as you analyze specific films as well as to use them in identifying questions that can help us to better comprehend film’s historical and cultural function.

PREREQUISITES: None

REQUIREMENTS
Attendance at lectures and Approximately 3 hours of weekly screenings and readings outside of class
2 exams
Quizzes
Paper or Research Project
	Blog Posts

EXAM 1: This in-class 60-90 minute exam covers the materials from week 1 to 8.

EXAM 2: This take-home exam covers the materials from week 9 to 16.

COURSE BLOG: Every week you will be required to write 1-2 paragraphs about an assigned film and/or reading on the course blog. Your post must specifically cite and analyze a scene from a film or a passage from a reading assignment. You are encouraged to read and respond to your fellow bloggers, but you must have an idea of your own for your post. I expect your blog for the week’s material to be posted no later than Monday (the day before class) at midnight. You are allowed to miss one blog posting for the semester, no questions asked. Missing more than one blog post will result in a reduction in your blog grade for the course. I will designate a grade for your blog posts at the end of the semester but will give you feedback on your posts periodically in class and outside of class. 

PAPER or RESEARCH PROJECT: As part of your final assessment, you may choose between writing a 5-page paper analyzing a topic in film that interests you, between 1896 and 1945, or researching a 3-page article (to be posted on-line) about a Los Angeles area studio or theater from the Silent Era. 

Paper (For the Philosopher-Critic): Your paper may examine a period, a style, a genre, a film, an actor, a director, a technical issue, etc.  Papers will be printed and delivered in class on the due date as well as submitted to me via e-mail. I encourage you to make an appointment at the writing center both in the planning and the revision process of writing your paper. The writing center website is http://hsswebdev.fullerton.edu/engl/writing_center/.

	Research Project (for the Historian): If you choose this option, you may work with a partner (though the outcome will then be a 6 page, or 1650 word, article). Choosing a theater from the Silent Era, your article will present research on the history of the venue through to the present (if it was destroyed/demolished, you should talk about what occupies the space now). This research should be the result of looking up newspaper articles about the space, advertisements, photographs and historical books about the neighborhood, biographies of silent era movie stars and directors, etc. You should examine who used these spaces, where they existed and why. In the case of movie theaters, this will include looking at the class, race and gender of spectators (and whether those factors changed over time), what kinds of movies the theater played, who owned the theater, what kind of sound was produced in the theater (was there live music, actors, lecturers?) and when synchronized sound was first used. For studios, you’ll want to look at who built the studio, who acted there, what kinds of filmmaking technology (cameras, lights, stages, props) were used and you’ll want to take a close look at a couple of films produced there. For this project, I encourage you to meet with a librarian. The article should include at least 8 images (12 for a 6 pager) with captions (images can be reproduced from archival sources but at least 2 should be taken by you at the site of the location). You should think of the audience for your article being tourists interested in film history or a student of early film such as yourselves! 

Here are a few examples of how you might want to layout your article:
http://graumanschinese.blogspot.com/2012/11/normal-0-false-false-false-en-us-ja-x.html http://www.macksennettstage.com/history.html
http://www.castrotheatre.com/history.html

READINGS: Available on Titanium

RESERVE MATERIALS: Films listed on this syllabus can be located using the library catalog: http://www.library.fullerton.edu/. Films are available at the circulation desk at Pollak library located on the first floor in the south wing and must be viewed at the library (screening rooms and private viewing stations available). Many of the films for this course are available for streaming via Netflix, all are available by mail via Netflix. If you prefer to watch these films in the comfort of your own home (and on a bigger screen), I would highly recommend a subscription to a movie rental service like Netflix. 

MAKE-UP ASSIGNMENTS: None

GRADING POLICY:
	Exam 1 (20%)
	Exam 2 (25%)
	Quizzes (20%)
	Blog Posts (15%)
	Paper/Research Project (20%)

Plus/minus grading will be used.  Grades are not negotiable under any circumstances.  Appeals are considered only in the case of clerical errors.  D- is the lowest passing grade.


GRADING STANDARDS
96-100		            A+
93-95			A
90-92			A-
86-89			B+
83-85			B
80-82			B-
76-79			C+
73-75			C
70-72			C-
66-69			D+
63-65			D
60-62			D-
59 and below		F

ATTENDANCE: Attendance is mandatory.  You must be in class and you must be on time. If you miss class, you risk missing a quiz, which may significantly lower your grade in the course. Even if you have seen a film before, you will need to see it again -- multiple viewings elicit multiple meanings.  All cellphones and pagers must be turned off before class begins. I will permit you to use laptops and tablets to take notes and to access course materials. If I find you using one of these devices for any other purpose, I will ask you to leave class and you will be marked absent for the day. Drinks are allowed, but not food.

ACADEMIC DISHONESTY: Academic dishonesty includes, cheating, plagiarism, and helping another student commit an act of academic dishonesty.  Cheating is the act of obtaining or attempting to obtain credit for work by the use of any dishonest, fraudulent, or unauthorized means.  Plagiarism is the act of taking the specific substance of another source and offering it as one’s own without giving credit to the source.  Students found guilty of academic dishonesty will be assigned an appropriate academic penalty and reported to the Judicial Officer on campus.

DEADLINES: All assignments are due on the assigned date, so plan your work in advance.  No extensions will be given.  Late work will be lowered 1/3 of a grade for every day late.

MOREOVER: Please, speak to me about any accommodations you may require due to a disability so that those accommodations can be made promptly. I reserve the right to make any changes necessary to this syllabus during the course of the semester.

This syllabus complies with University Policy Statement (UPS) 300.004: “Policy on Course Outlines”



this is an equitable contract
by enrolling in this course
you accept the above terms


August 25th
The Invention of Cinema: Film’s Precursors

Animal Motion Studies, Eadweard Muybridge (photographs)
Movement and the Functions of Life, Etienne-Jules Mary (photographs)

Lumière Brothers: Workers Leaving the Factory (1895), Baby’s Meal (1896), Demolition of a Wall (1895), The Sprinkler Sprinkled (1895), Arrival of the Congress (1895), Arrival of a Train (1895), Card Game (1895), Leaving Jerusalem By Railway (1896)

Novelty of Cinema:
Hepworth Manufacturing Co.: What it Feels like to be Run Over (1900)
Edison and Co.: Uncle Josh at the Movies (1903) 
Williamson's Kinematograph: The Big Swallow (1901?)
George Albert Smith: The Kiss In The Tunnel (1899)

Cinema as Magic:
Georges Méliès: The Untamable Whiskers (1904), The Cook in Trouble (1904), The Black Imp (1905), Le Voyage dans la lune / A Trip to the Moon (1902), Le Voyage à travers l’impossible / The Impossible Voyage (1904)

The “Brighton School” [approx 20 min.]:
R. W. Paul: Come Along Do! (1898), Extraordinary Car Accident (1903)
George Albert Smith: The Kiss in the Tunnel (1899), Let Me Dream Again (1900), Grandma's Reading Glass (1900), As Seen Through A Telescope (1900)
Williamson's Kinematograph:
Stop Thief! (1901), An Interesting Story (1905)

Homework:
Tom Gunning, “The Cinema of Attraction: Early Film, Its Spectator and the Avant-Garde” 
Maxim Gorky, “Review of the Lumière Program at the Nizhni-Novgorod Fair,” 1896
Robert Sklar, “The Birth of a Mass Medium,” “Nickel Madness,” “Edison’s Trust and How it Got Busted,” Movie-Made America 


September 8th  
The Nickelodeon, Edison and Multi-shot Films

Edison Manufacturing Co. : 
“The Barber Shop” (1893), “Kinetoscope Record of a Sneeze” (1894), “Sandow” (1894), “Annabelle Butterfly Dance” (1894), “Corbett and Courtney before the Cinematograph,” (1894) “Sioux Ghost Dance,” (1894) “The John C. Rice-May Irwin Kiss,” (1896) “Feeding the Doves,” (1896) “What Happened on Twenty-Third Street, New York,” (1901) “Electrocuting an Elephant,” (1903) “What Happened in the Tunnel” (1903)
The Great Train Robbery (Edison, Porter), 1903
The Life of an American Fireman (Edison, Porter), 1903
Uncle Tom’s Cabin (Edwin S. Porter), 1903
Rescued by Rover (Cecil B. Hepworth), 1905
The Kleptomaniac (Edwin S. Porter), 1905
The Dream of a Rarebit Fiend (Edwin S. Porter), 1906

Homework:
The Usurer, DW Griffith (1910) 17 min., His Trust, DW Griffith (1911), 14 min. (on Griffith Biograph Shorts DVD), 
The Cheat, Cecil B DeMille (1915), 59 min.

“From the Opium Den to the Theatre of Morality: Moral Discourse and the Film Process in Early American Cinema,” Tom Gunning (Silent Cinema Reader)
Robert Sklar, “D.W. Griffith and the Forging of Motion-Picture Art” in Movie-Made America

September 15th
Early Narrative Cinema and American Morality Tales
A Traffic in Souls, George Loane Tucker (1913)
An Unseen Enemy, DW Griffith (1912)
A House Divided, Alice Guy Blaché (1913)
Making of an American Citizen, Alice Guy Blaché (1913)

Homework:
Birth of a Nation, DW Griffith (1916) – (125 min)
 “Fighting Films: Race, Morality, and the Governing of Cinema, 1912-1915,” Lee Grieveson (Silent Cinema Reader)
“The Birth of a Nation: Reconsidering its Reception,” Janet Staiger
“Capitalizing Race Hatred,” New York Globe April 6, 1915
“Response to the New York Globe,” D.W. Griffith, April 10, 1915


September 22nd 
Birth of a Nation and the Race Melodrama

Within our Gates, Oscar Micheaux (1920) on The Origins of Film DVD
Birth of a Nation, DW Griffith (1916), clips

Homework:
He Did and He Didn’t (1916, Arbuckle) on Mickey DVD
The Sheik (George Melford, 1921)
 “The Studio System,” American Cinema/American Culture, John Belton, 2013 (Chapter 4)
“A Studio Industry is Born,” American Film: A History, Jon Lewis



September 29th – No Class – Take-Home Worksheet
The Rise of Hollywood: Stars, Studios and Scandals
Poor Little Rich Girl (Maurice Tourneur, 1916)
Rebecca of Sunnybrook Farm (Marshall Nielan, 1917)
The Sheik (George Melford, 1921)

Homework:
Safety Last, Harold Lloyd (1923)
Easy Street, Charlie Chaplin (1917)
“The Pie and the Chase,” Donald Crafton
“Notes on the Sight Gag,” Nöel Carroll
“Chaos, Magic, Physical Genius and the Art of Silent Comedy,” Movie Made America, Robert Sklar

October 6th 
Silent Comedy: Charlie Chaplin, Buster Keaton, Harold Lloyd
The Immigrant, Charlie Chaplin (1916)
One A.M, Charlie Chaplin (1916)
The General, Buster Keaton (1927), clips

Homework:
The Plow that Broke the Plains (Pare Lorentz, 1936), 25 min.
Nanook of the North (Robert Flaherty, 1922), 79 min.
Bill Nichols, “How Can we Define Documentary Film?,” “How did Documentary Filmmaking Get Started?,” Introduction to Documentary (2010)
“American Documentary from the 1920s-1940s,” Film History: An Introduction, Kirstin Thompson and David Bordwell

October 13th 
Documentary and Experimental Film in America
Manhatta, Charles Sheeler and Paul Strand (1921)
The City, Ralph Steiner 1939 
Native Land, Leo Hurwitz (1942), clips

Homework: Sunrise, (F.W. Murnau, 1927, USA)
Cabinet of Dr. Caligari, (Robert Weine, 1919, Germany)
“Caligari,” Siegfried Kracauer, From Caligari to Hitler
“Genres and Styles of German Postwar Cinema,” “Foreign Filmmakers in Hollywood,” Film History: An Introduction, Bordwell and Thompson
“Horror Films,” American Films: A History, Jon Lewis

October 20th  
German Expressionism and New Objectivity in America: From Horror to Noir
Nosferatu (FW Murnau, 1922)
Dracula (Tod Browning, 1931)
The Mummy (Boris Karloff, 1932)


October 27th – Midterm Exam
Homework:
Modern Times (Charlie Chaplin, 1936), 87 min.
The Jazz Singer (Alan Crosland, 1927), 88 min.
“Statement on Sound,” Eisenstein, Pudovkin, Alexandrov (1928)
“The Introduction of Sound,” Film History, Bordwell and Thompson
“The Art of Sound,” René Clair (1929), optional
“Sound in Films,” Alberto Cavalcanti (1939), optional

November 3rd 
The Introduction of Sound: Debates and Experiments with Sound and Image
L’Atalante (Jean Vigo, 1934, France), clips
Blackmail (Alfred Hitchcock, 1929, UK) clips
Steamboat Willie (Disney, 1928), clips

Homework: 
“The Production Code,” 1930
“The Hollywood Studio System: 1930-1945,” Film History: An Introduction, Kristen Thompson and David Bordwell (excerpts)
Scarface (Howard Hawks, 1932), 93 min.
I’m No Angel (Wesley Ruggles, 1933), 87 min.

November 10th 

The Depression, the Production Code and the Gangster Film
Scarface (Howard Hawks, 1932 – both versions)
She Done Him Wrong (Lowell Sherman, with Mae West and Cary Grant, 1933)
I’m no Angel (Wesley Ruggles, with Mae West and Cary Grant, 1933)

Homework:
“Hollywood in Transition,” American Film: A History, Jon Lewis (2010)
His Girl Friday (Howard Hawks, 1940)
Citizen Kane (Orson Welles, 1941) 
“The Mass Ornament,” Siegfried Kracauer
“The Hollywood Studio System: 1930-1945,” Film History: An Introduction, excerpts


November 17th  
Sound Genres and Technical Innovation in Hollywood

The Wizard of Oz (Victor Fleming, 1939), clips
Gone with the Wind (Victor Fleming, 1939), clips
His Girl Friday (Howard Hawks, 1940)
Jezebel (William Wyler, 1938), clips
The Little Foxes (Wyler, 1941)
Modern Times (Charlie Chaplin, 1936), clips
To Be or Not to Be (Ernst Lubitsch, 1942), clips
Shanghai Express (Josef von Sternberg, 1932)
The Magnificent Ambersons (Orson Welles, 1942)
Citizen Kane (Orson Welles, 1941)

Homework: “The Making of Cultural Myths: Walt Disney and Frank Capra,” Movie-Made America, Robert Sklar
Mr. Deeds Goes to Town (Frank Capra, 1936)

November 24th - Fall Break

December 1st   
Final Paper/Research Project Due
Capra, WWII and Populist Cinema
Mr. Deeds Goes to Town (Frank Capra, 1936), clips
The Eternal Jew (Fritz Hippler, 1940), clips
Why We Fight (Frank Capra, 1942-1945), clips

Homework: 
Kristin Thompson, “Closure Within a Dream? Point of View in Laura”
Laura (Otto Preminger, 1944)
The Woman in the Window (Fritz Lang, 1944)

December 8th
Film Noir Experiments in Perception and Suspense
Spellbound (Alfred Hitchcock, 1945), clips
The Maltese Falcon (Jon Huston, 1941), clips

Final Exam – Take Home
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